subjectivity in general, but rather speak to specific forms of fraught subjectivity generated by the material circumstances of the home front. The domestic arena was veined with xenophobia, a relentless propaganda machine, proliferating regulation, and the personal sufferings of those separated -sometimes permanently -by war: evacuees from parents, soldiers from partners, kin from kin, "enemy aliens" from loved ones. These wartime literary texts construct the city as a hallucinatory, claustrophobic and labyrinthine realm, writing topical anxieties into the wartime streets.
Scholars of the Gothic grapple with the challenge of definition each time they ply their trade. The Gothic is more than an uncanny ambience or the presence of ghosts, more than the "hobgoblin machinery" of vampires, demons and castles (Norton vii). The Gothic novel of the later eighteenth century was a particular literary form, but even then, there was substantial diversity among texts tagged with the label. The Gothic has become increasingly diverse in the intervening centuries, the machinery updated for each new moment. Ever since the early nineteenth century the Gothic has been less a genre than a mode of writing, "a mode that exceeds genre and categories" (Botting, Gothic 14) . The present book follows contemporary critical consensus by defining the Gothic mode as having two core characteristics: a particular emotional colouring of the narrative filter, and a preoccupation with certain relationships to space.
Warped affect is pivotal to most discussions of the Gothic. Andrew Smith insists that the Gothic label cannot be invoked except for texts which "substantively refer to a world of horror" (84); David Punter contends the Gothic is inextricable from paranoia (Terror 2: 184); Fred Botting notes that the Gothic is a mode where "[i]magination and emotional effects exceed reason" (Gothic 3). In the modern Gothic, the world, be it supernatural or natural, is witnessed through a lens of terror, anguish, paranoia or a perverse emotional deadness. Madness, dread or despair colour Gothic narratives, even in third person narration; sanity and clarity are fragile in these realms.
In the Gothic mode, that intense affect accompanies a particular experience of spatiality. Chris Baldick argues that the Gothic "combine[s] a fearful sense of [historical] inheritance ... with a claustrophobic sense of enclosure in space, these two dimensions reinforcing one another to produce an impression of sickening descent into disintegration" (xix). While the claustrophobic settings of eighteenth-century Gothic are primarily castles, monasteries, convents or forests, as the nineteenth century progressed these settings found their modern corollary in the
